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(left) Arches within peaks lend
the living room the feel of a
country chapel or a ship-
wright’s workshop. Phillip
wanted to have both beams
and panels in sight to
“expose the structure of the
house and make something
beautiful at the same time.”

(upper right) The drive in frem
the street curves through a
young apple orchard before
revealing the full house, a
stately but inviting French
country mansion. The wide
entry court is surrounded by
formal plantings, the front
facade equally ordered. It's a
sharp contrast from the
relaxed feeling that prevails
within the house and in the
backyard beyond-a vast
meadow of wildflowers
extending to a forested area.

(lower right) Architect Phillip
Liederbach wanted to comple-
ment Lake Forest’s traditions of
English- and French-inspired
mansions with his design for
the Lehman house, Initially, he
drew up a Tudor house, but
both he and his clients soon
realized that the countrified ele-
gance of a French design would
suit the casual interior better.,
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Although same rooms open
onto one another freely, like
the kitchen ond breakfast
room, Phillip used ample wall
thickness to preserve their
boundaries. The fireside arm-
chairs and the calming wall
colors are part of the relaxed,
Tuscan feeling thot flows
through the house, says interi-
ar designer Alon Boyd,
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like an impeccably tailored sun
While it's unquestonably a big
house, something over 10,500
square leetmall, ivs a deaded-
ly informal and mvinng place.
peppered  throughout  with
reading nooks and  quiet
retreats, Walls colors come pri-
marily {rom a palette ol honey
vellows that are not perky. sun-
shine tones but warm and
soothing, with browns, greens,
and other accenis contributing
to the tranguihy.

They wanted a calm place,
ahouse thatis comlortable and
mendly,  very  accessible,
Phllip says, Even the Nourish
es. like the spectacular heamed
living room, are more aboul
warmth and  welcome  than
about show

's no surprise that the
Lehmans would wind up with
a house that lus them well, w's
thew lith ey in a dozen years
Starting with a west Lake For-
cst house they boughtand cus-
tomized when it was partially
fimished. thevive had three
houses butlt for themselves
and theirthree children i Lake
Forest and two in scotsdale

The second house in Lake
Forest. completed m 1996,
turned outalter alew years o be
everythimg they mmagined bu
nothing they wanted "1 deco
rated 1t all, so blame me. bu o
was all very Frenchand lormal
Peggy savs "1 got carried away
by the pictures | had clipped
and the picture books | had col:
lected Irowas a4 wondertul
house, but we're jeans, Eddie
Bauer. the Gap kind o peaple,
and that house was not us’

They were less inclmed 1o
rework the old house i their
image than o start over lrom
the ground up. “We're both
project people,” Pegay savs.,
“John s a sulled archnect and
Fm a sufled decorator”

The couple started waich-

(preceding pages) The living room opens into the dining room, an upstairs sitfing room, small reading
space, and a bar (not seen in photo). “If we had just had all these separate rooms without open links
between them, it would have been a dull house, just @ bunch of different rooms,” Phillip says.

(left) A stairway rises upward, connecting lower and upper levels which have a commen denominater
in a lofty sitting area overlooking the living room below.

[below) Beamed ceilings are a major feature of the home’s first floor, but they vary from room te
room. In one room, the spaces between are plastered; in another the wood is visible. In some roems,
the beams are squared. Here, in a gallery hallway that spans the front of the house, they have artic-
ulated ends that enliven an otherwise rectilinear space.







cabinet with cleck at lefr con-
ceals the refrigeratar, The
table ot center boasts legs
made from lumber from a
demalished Mew England
barn. Both pieces of millwerk
are unumpk:. of the “commil-
ment to making it look like
it's always been there,” says
Horold Dicters of the Kenasha
firm Wilmot Woodworks,
which handled all the mill-
work in the house,

{right] A sitting room upstairs
is its own discrete spoce but
opens on one side to the
brams of the living ream. Alan
used just two touches of
green—velvel pillows and the
oval ottoman—to link this
haven to the living reom’s
green carpeting. “iFs part af
the living reom and not part of
the living room, so you make
a lithe link and leave it
alene.” he says.

{fallowing spread) Exposed
beams odd volume ond tex-
ture to the dining room. The
oval niche in the wall at left, a
last-minute concession to the
oversized sideboord Peggy
Lehman picked up in France
and couldn’'t be without, inter-
acts nicely with the depth of
the bramed ceiling.
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put on top ol some flile cabi-
nets. You can sit down and leel
comlortable with him "

Phillip had worked in the
ollice of noted architect Thomas
Beeby helore opening a firm
with Michael Graham in the
early 1990s. Most ol his designs
are residential; they have been
builtin Chicago, New York City,
Aspen, and Antigua, among
other places. For the Lehmans,
he designed a French country
estate with strong symmetry,
hig geometrical masses, and a
broad entry court at the end of
atree-lined drive.

“When you lirst drive up, it
looks pretty grand,” John says.
“Itsurpnises some ol my friends;
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iteven surprised me a little bitat
first. But then you get inside and
it looks alot more comfortable

Enormously more comfort-
able, in fact. The living room
and dining room are airy and
welcoming, really not all that
big. “The rooms open onto
each other, and onto others,
like in a modern floor plan,”
Phillip notes

The living room is nothing
short ol superb i scale and
appointments. The beams and
wood panelsin the ceiling draw
the eye upward, but there's
enough down below 10 wel
come the eve back to human
level. An oversized fireplace, a
low-ceilinged bar, a sunlit, octag-

onal reading nook, and a central

seating arrangement don’t com-
pete with the ceiling, but they're
pleasing sights nonetheless,
“We had 10 have lurniture
that's large-scaled in that room;
you can’t putanything small in
there or it's lost beneath that
27-foot ceiling,” says  Alan
Bovd, the New York-based inte-
rior designer who lurnished
the house. The drapes, he
notes, look at liest glance ke
simple damask "But when you
go over and look at them, they
have a beauniful trim, very sub-
tle.” he says. “To me, the suc-
cess of that whole room is that
every lime you sitin there more
things reveal themselves. You

look at thar great ceiling, bu
then you're not done. There"
also a pattern in the carpet, :
[abric on a chair. It keeps you
eye mnterested.”

Although the immensity o
the ceiling suggests a chapel
Phillip says the composition o
the whole room brings image:
ol 1920s Hollywood to mind
Conlidently casual, but with ;
nod toward grandeur, it's mean
to bearoom that gets used. “Th
Lehmans aren't the type 1o havi
a superfluous living room,” hy
says, “They're in there whethe
they have guests or not.”

Who wouldn't be, with al
that gargeous wood to look at
There are more heams along |

(left) A composition of simple arches unites the small reems of the bath and directs traffic through this vanity area to o tub area with o 12-
foot ceiling and on to o “snail shower,” o room where the shower is lucked behind a well and needs ne curtain or deers.

(belew) Peaceful and set opart from the three other fomily bedrooms, the master suite “is intended to feel isolated and private” Phillip coys.
Big readers and infrequent television watchers, John and Peggy nevertheless do like to watch TV now and then. Because it gets so little use,
the television is tucked inside the wooden chest of the foot of the bed. At the touch of o button, a mini-elevator lifts the television up to eye

level. “Hiding it in there was great,” John says. “It's out of the way when we don't need it.” :
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